The model for condition registration 

Condition registration

Name of institution:

Inventory number:

Artist:

Title:

Date:

1. diagnosis

Compiled by:

Date:

Location where examination took place:

Reason for the condition report:

1.1 Original condition (material and technique)

1.1.1 
Model for data registration filled in:

yes (give reference)


no

1.1.2 
Original condition:


Briefly describe the original condition – use the model for data registration.

1.2 Current condition of art work and material

1.2.1 
Age of art work:


Record the age of the art work.

1.2.2 
Material and/or conservation history:

Record in chronological order the changes to the materials and the restoration work that has been carried out in the past, including names of conservators/restorers, dates and reasons where possible.

Changes that can only be inferred through comparing photographs from different dates should also be mentioned, as well as changes that can be read from the present state of the objects, even if the executor, date or the reason for the changes cannot be traced.

1.2.3 
Storage history:

Record in chronological order where the art work has been stored up until now and the storage conditions. The storage history should be traceable from the ‘Location’ field of the completed model for data registration.


Relocation, internal exhibitions and lending history also belong to the storage history.

1.2.4 
Illustration, visual and audio material:

Specifically in relation to the current condition or damage. For general photographs refer to the representative photographs named in the model for data registration. (Enumerate with dates, photographer, brief description and location.)

1.2.5 
Dimensions:

State the dimensions of the whole work and/or the parts to compare with the dimensions recorded in the model for data registration. Indicate the accuracy of the measurements. Where necessary record how much space the work occupies when installed in a gallery.

1.2.6 
Weight:

State the weight of the work and/or the parts. If the weight is not known, provide an approximation. 

1.2.7
Description of Condition:

The subdivision of this field is flexible, depending on the sort of object, and may be adapted to follow a logical/relevant order.


Examples:


1.2.7.1 Describe the general condition of the whole and/or each part according to:


Deterioration within the art work:


a. Effect of materials on each other within the work (chemical/ physical)


b. Effect of construction, weight, electricity, mechanisms, other


Damage from external sources:


a. Physical (mechanical damage, breakage, falls etc.)


b. Chemical (climate, air composition, light etc.)


Condition of previous restoration work:


Parts that have been renewed or replaced by, for instance, a copy (transformer, neon)

1.2.7.2 Describe the present condition of material, supplemented with an enumeration of the material that has been added later where necessary.

1.2.7.3 Provide a prognosis for the increase in soiling, deterioration and the decay of the existing construction of the work.

1.2.8 
Additional research required for a complete diagnosis: yes/no


1.2.8.1 Literature


1.2.8.2 Interview the artist


1.2.8.3 Question (former) museum workers


1.2.8.4 Microscopic examination


1.2.8.5 Scientific analysis of materials


1.2.8.6 Other:

1.2.9
Current situation, results of additional research

Conclusion current condition:

1.3 Compare the current condition with original condition

1.3.1
Comparison: the following sections may be used where relevant:


1.3.1.1 Visual comparison

1.3.1.2 Immaterial parts (perceptible features such as smell, light, movement): refer to sample material, videotapes, audiotapes etc.

1.3.1.3 Aesthetic function: research whether the art work can function materially and technically in its current condition. Use the model for data registration for the original condition to establish this (headings Description, Production and Identification). Consult the conservator or other experts who are familiar with the work.

1.3.2 
Additional research to determine differences: yes/no


Inform the artist of the condition


Consult the artist


Consult the curator/director


Consult the owner (if the work is on long-term loan)


Consult external experts (conservators, manufacturers, institutes)


Literature (conservation and/or material-technical information)


Initiate photographic or other form of documentation

1.3.3 
Current situation, results of additional research

1.4 Assess present and original condition

Determine whether or not there are discrepancies between the present con-dition and the original meaning of the object using the following question: 

As a result of changes, damage or degeneration, has the meaning of the art work altered to such an extent that intervention has become necessary? (Use the checklist in the decision-making model.)

2. conservation options

2.1 Preliminary examination

Indicate whether a preliminary examination has been carried out, what it contained and where the reports or supplements can be found. If the preliminary examination contains many different aspects, indicate this at the end in a summary or with a conclusion.

2.2 Material-technical options


Provide a survey of the options for preventive and active conservation and for restoration. 

2.3 Weighing the options for conservation

Make a selection from the conservation options discussed and assessed above. Record the discussion and explain the reasons for the decision. Indicate what subsequent treatment is required or desired in the following order. If the decision has been made for ‘No conservation/restoration required or possible’, provide recommendations for preventive conservation/minimal conservation requirements (5).


1.
Active conservation treatment


2.
Restoration


3.
No conservation/restoration required


4.
No conservation/restoration possible


5.
Preventive conservation/minimal conservation requirements.

3. proposals

Proposed by:

Date:

3.1 Conservation proposal or restoration proposal

3.2 Planning of conservation or restoration

4. treatment reports

Executed by:

Date:

4.1 Treatment reports on active conservation and restoration respectively

4.1.1
Execution/method

4.1.2
List of products used (brand names etc.)

4.1.3
Materials, parts added to object

5. recommendations

Preventive conservation/minimal conservation requirements

Described by:

Date:

5.1 Depot/storage conditions

5.1.1 
Location in order:

5.1.2 
Storage:


Current storage:


Current packing material:

5.1.3 
Action required:....., store as follows:

5.1.4 
Climate conditions during storage:


a. Present storage climate

b. Store work under the following conditions: .....%RH; …..oC, .....lux, .....UV (absolute maximum and minimum conditions)

5.1.5 
Special maintenance required during storage:

5.1.6 
Regular inspection required during storage:


Pay particular attention to:


Present condition


Progression of natural deterioration


Frequency of inspections


Action in the event of changes:

(for example, make a condition report, photographic documentation of the condition, consult experts)

Planning & execution (example)

Task of technical department: executed by …..

* once, regularly (every six months, year, two years)

Task of depot supervisor: inspection …..

* structurally...times a year, ..... minutes per inspection

Task of photographer: documentation.....

* occasionally, lasting ..... days (e.g. ..... times every 10 years)

5.2 Handling and transportation

5.2.1 
Instructions for internal transportation:


crate/case/frame available for internal transportation:

5.2.2 
Instructions for transportation: (state what is and what is not permitted)


packing material:


transportation crates:


(compulsory) position of crates during transportation:


method of transportation: (car, boat, plane)


temperature: maximum and minimum over ... hours


manner of moving crates: (e.g. on trolley with pneumatic tyres)


courier: (task)

5.2.3 
Method of handling of art work:


as follows .....; or: never .....

5.2.4
Placing in and removing from crate:


as follows: .....; or: never .....

5.3 Exhibition conditions

5.3.1 
Exhibition inscriptions:


see model for data registration: installation and presentation

5.3.2 
Assemblage instructions:


refer to handbook, schematic drawings and other documentation

5.3.3 
Climate requirements during exhibition:


Climate and light conditions:

rH and temperature conditions (state as absolute minimums/maximums); light conditions (state as absolute maximums lux µ Watt/lumen)


Maximum duration of exhibition:


Maximum period object may function (electronic functions, visual material etc.)

5.3.4 
Special maintenance during exhibition:


Instructions for invigilators/guards:

5.3.5 
Regular inspection of possible changes during exhibition: overall condition


progression of natural deterioration


instructions to cleaners

5.3.6
Proposal for photographs/film of the condition before/after exhibiting:


re: damage reports

5.3.7
Do not exhibit:

5.3.8
Only exhibit exhibition copy:

5.3.9
Existing lending policy: (restrictions)

5.3.10
Proposed lending policy:

see also the specifications established above; adapt according to reasonableness and the situation for external exhibitions


a.
Minimum conditions: (transportation crate and climate; see previous specifications)


b.
Maximum frequency: (depending on susceptibility of object to damage)


c.
Registration & courier: (tasks, agreements)


d.
Only lend exhibition copy:


e.
Proposed photographs/film of the condition before/after lending: (re: damage report)

Planning and execution of tasks during exhibition internal/loan (indicate number of hours/days)

Task of depot supervisor/technical department: 

(pack work, prepare for transportation and where necessary, make crates with hanging and handling construction)

Task of registrar:

(prepare loan, complete forms etc.)

Task of curator/conservator:

(registration of the condition, the model for condition registration, travel with the art work as courier)

Task of conservator/curator of exhibition:

(carry out daily/regular inspections of changes)

Task of photographer:

(only in the case of damage or obvious deterioration after lending)

The Model for condition registration and the Model for data registration were conceived under the supervision of the working group Registration and Documentation in the project ‘Conservation of Modern Art’, The Netherlands 1997.

The working group comprised:

Lydia Beerkens

conservator, Foundation for the Conservation of Modern Art, The Netherlands

Christiane Berndes
curator, Van Abbemuseum, Eindhoven

Marianne Brouwer
curator, Kröller-Müller Museum, Otterlo

Claas Hulshof

conservator, Foundation for the Conservation of Modern Art, The Netherlands

Ysbrand Hummelen
coordinator Conservation Research, Netherlands Institute for Cultural    Heritage, Amsterdam

Pieter Keune
director, Foundation for Artists’ Materials, Amsterdam

Annemiek Ouwerkerk
lecturer of art history, University of Leiden

Dionne Sillé
project manager, Foundation for the Conservationof Modern Art

The models were developed by Lydia Beerkens, then conservator-researcher with the Foundation for the Conservation of Modern Art. She drew up the data registration with Maaike Ramos-van Rossum (from a graduate project at the Reinwardt Academy, Amsterdam). The editor was Romy Buchheim, a graduate of Conservation and Management at the same Academy, who also designed the Model for data registration linked with other databases. The English version was checked by Derek Pullen, head of the conservation department at the Tate Gallery, London.

Use has been made of existing models as applied by:

· Museum für Moderne Kunst, Frankfurt (computer network for data and condition registration suited to their own collection);

· Tate Gallery, London (a condition registration model for sculpture)

· Foundation Kollektief Restauratie Atelier Amsterdam (condition registration forms for modern paintings)

· Van Abbemuseum, Eindhoven (data registration model suited to their own collection)

Reference publications for information on museum registration:

· Jean Aitchison and Alan Gilchrist, Thesaurus construction: a practical manual, second edition, London, Aslib, 1987; 173 pages.

· Caroline Boot, Jan van de Voort, and Boy Wonder, Handleiding voor de beschrijving van historische voorwerpen: instructies bij de Historische-Voorwerpkaart, SIMIN, Rotterdam, 1982; 35 pages.

· Jeanne Hoogenboom, Basisregistratie voor collecties, voorwerpen en beeldmateriaal, IMC Foundation, Rotterdam, 1988; p. 114.

· Jeanne Hoogenboom and Jan van de Voort (ed.), MARDOC – handleiding voor de beschrijving van afbeeldingen, MARDOC Foundation, Rotterdam, 1982; 65 pages and 261 pages.

· Spectrum, the UK museum documentation standard project, compiled and edited by Alica Grant, MDA, Cambridge, 1994; Separate sheets, ISBN 0-905963-92-x

· Jan van de Voort, Woordkontrole en kollektie-ontsluiting: de  thesaurus, Infromation storage and Retrieval: an Improvement for the Accessibility  of Documentation Systems? , symposium report, Stadsparkpaviljoen Groningen, 27 February 1987, InfoManagement, Groningen, 1987, pp. 26-37.

· The Art and Architecture Theasaurus (AAT), use it, lectures for the SIMIN’s theme day at the Netherlands Office for Fine Arts (RKD) in The Hague, 22 April 1994, compiled by Jan P. van de Voort, RKD, The Hague, 1994; pp. 43-51.
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